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The Review on the Dichotomy of the Form and Content in Calligraphy Theory
DENG Bao - jian

( School of Arts and Communication Beijing Normal University Beijing 100875)
Abstract: When people elucidating calligraphy work the common theory frame of it is form and content. But in terms
of content it always has different ways for people to understand such as the meaning of article the emotion of callig—
rapher and his character etc. By analyzing aesthetic experiences its observed that form is not insulated from the
meaning of article the emotion of calligrapher and his character apparently. But form is not the accessary of these
three things and it is not depended on them as well. The calligraphy work s structure is constitutedby materials form
and romantic charm and it§ not a proper way to regard form and content respectively in the calligraphy works.

Key Words: Calligraphy Theory; Form; Content
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Political Film as Genre Film
NIE Xin —ru

( School of Communication East China Normal University Shanghai 200241)
Abstract: Political film can be integrated into the category of genre film due to their pursuit for genres which is be—
cause they can satisfy the general definition of genre film in both genre elements and spectacle forms. The part that
politics is involved in the basic desire of human is power. Power is decorated by social civilization into justice and im—
partiality which are the genre elements of political film. The main spectacle form of political film is to quote they
quote the spectacle form of general genre film and conduct a reconstruction of ( to quote) the external form of practical
events. Therefore political film becomes the commercialization of genre film.

Key Words: Film; Genre Film; Political Film
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