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1 Jennifer L. Hochschild. Facing up to the American Dream:Race, Class and the Soul of

the Nation. Princeton: Princeton University Press, 1995. xvii.

2 fEAmerican Heritage Dictionary of the English Language, the fifth edition', & [
AE SN A Ay B — i S AR I T 56 (R BEAE ;- 7837 $Collins English
Dictionary: Complete and Unabridged, 12th Edition 2014 ©HarperCollins Publishers
1991, 1994, 1998, 2000, 2003, 2006, 2007, 2009, 2011, 2014, SE[EAEE L. 5
E 2y . ZUEMBOA R 28— AR TR A el aErE. 7EiR MiRandom
House Kernerman Webster's College Dictionary, ©2010 K Dictionaries Ltd. Copyright
2005, 1997, 1991 by Random House, Inc. All rights reserved, S€[E%E LN L
A PAE HLam BRI G TR — R E A (1930—1935) . T,
SEE R IR A TE T2 — DAL 55, SERT)

3 Jennifer L. Hochschild. Facing up to the American Dream: Race, Class and the Soul of

the Nation. Princeton:Princeton University Press, 1995. 10.

4 Manuel Madriaga. Understanding the Symbolic Idea of the American Dream and
Its Relationship with the Category of “Whiteness” . Sociological Research Online,
Volume 10, Issue 3, 2005.

5 CEBE 2. FWLZEREAS? ) (Early Wysong, Robert Perrucei, and David Wright.
The New Class Society: Goodbye American Dream. New York: Bowman &Littlefield
Publisher. INC., 2014.1—9.) 5|J{] T Susan J. Douglas. Class Consciousness Is Back.
In These Times ( January2012) 15 A SEN) “IREEIE 2 08 ASRE L S 1
VR SR LR B SR RE R T A R TR KPR LR
B B2 T A =

6 Early Wysong, Robert Perrucci, and David Wright. The New Class Society: Goodbye

American Dream 7. New York: Bowman &Littlefield Publisher. INC., 2014. 8.
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T (PTHIER ), BHEERTRANRLES ., EHEmS
ZLIR - M BT AN [ B4 A Rt s, e A
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YT REBEFEREELZRME LR DR - X2
FR20 L AN HERB BRI ARG SR, 55T - %

7 Sherry Ortner. Not Hollywood: Independent Film at the Twilight of the American
Dream. Duke University Press, 2013. 1-27.
8, 9, 10 Manuel Madriaga. Understanding the Symbolic Idea of the American Dream and

Its Relationship with the Category of “Whiteness” . Sociological Research Online,

Volume 10, Issue 3, 2005.
11 Arjun Appadurai and Carole Breckenridge. Why Public Culture?. Public Culture 1 (1
Fall), 1988: 6.

12 Brett St. Louis. Sport and common sense racial science. Leisure studies,23, 200, 31-46.
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13 Kristen Hoerl. Cinematic Jujitsu: Resisting White Hegemony through the American Dream
in Spike Lee’s Malcom X. Communication Studies, 59, 2008: 4, 355-70.

14 Kalwant Bhopal. White Privilege: The Myth of a Post-racial Society. Bristol, UK: Policy

Press, 2018.
15 Rachel Alicia Griffin. Pushing into Precious: Media Representation, and the Glare
of the White Supremacist Capitalist Patriarchal Gaze. Critical Studies in Media

Communication, 31: 3,2014, 182-197.

16 Eduardo Bonilla-Silva. Racism without Racists: Color-blind Racism and the
Persistence of Racial Inequality in the United States. Lanham, MD: Rowman &
Littlefield, 2010, 219.

17 51 H: Rachel Alicia Griffin. Pushing into Precious: Media Representation, and the
Glare of the White Supremacist Capitalist Patriarchal Gaze. Critical Studies in Media

Communication, 31: 3,2014, 190.
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ST, SRR, TR A B AR BOA  J IE T Y
I H AT LA oA — R H PR T HE SR R A OB, 7626
[, PIEK - A58 (Naomi Zack ) SISF|F - &4 (Maria
Root ) JEWFFE L EFEIR A M R E , BRrl R gk
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18 %511 : Rachel Alicia Griffin. Pushing into Precious: Media Representation, and the
Glare of the White Supremacist Capitalist Patriarchal Gaze. Critical Studies in Media
Communication, 31: 3, 2014, 190.

19 Rachel Alicia Griffin. Pushing into Precious: Media Representation, and the Glare
of the White Supremacist Capitalist Patriarchal Gaze. Critical Studies in Media

Communication, 31: 3,2014, 191-192.

2(

Jeffery L. Bineham. How The Blind Side Blinds Us: Postracism and the Amercan Dream.

Southern Communication Journal, Vol. 80, No.3, July—August 2015, 230-245.

21 Mary C. Beliran.The New Hollywood Racelessness:Only the Fast, Furious,(And
Multiracial) Will Survive. Cinema Journal, Vol.44.No.2(Winter, 2005). 50-67.

22 Maria Root(ed.). Racially Mixed People in American. New York:Sage Publications,

1992, 10-11.
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S A TR A R AR 25 55 B AGS B I R AR SRR &
S RIEE Oy LR T 5 — R X TS S
UFSEEE R R A RIERESE, #E Y - JE (Adam Knee )
BT T AL SR h SR G EE SR A
JEMERE, 2 - JENRHTE (R ) (Jeepers Creepers,
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SRFI AL FRAE 1B RO M e, X AT M 15 E R
W2 - JEF SRR Y 3 S A, IR, il DL AT
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23 Jayne O. Ifekwunigwe. Mixed Race Stduies: A Reader, Routledge, 2004. Xxi.

24 Jayne O. lfekwunigwe. Scattered Belongings: Cultural Paradoxes of Race, Nation, and
Gender. London:Routledge, 2000. 17-18.

25 J.E. Smith. Classical Hollywood and the Filmic Writing of Interracial History, 1931-1939,
in Mixed Race Hollywood, Mary Beltran & Camilla Fojas ( eds.), NYU Press, 2008. 23.

26 Camilla Fojas. Mixed Race Frontiers: Border Westerns and the Limits of “America” , in
Mixed Race Hollywood, Mary Beltran & Camilla Fojas ( eds.), NYU Press, 2008. 45-63.

27 Adam Knee. Race Mixing and the Fantastic: Lineages of Identity and Genre in

Contemporary Hollywood, in Mixed Race Hollywood, Mary Beltran & Camilla Fojas
(eds.), NYU Press, 2008. 157-159.

28 Jane Park. Virtual Race: The Racially Ambiguous Action Hero in The Matrix and Pitch
Black, in Mixed Race Hollywood, Mary Beltran & Camilla Fojas (eds.), NYU Press,
2008. 182-202.

29 LeiLani Nishime. The Matrix Trilogy, Keanu Reeves, and Multiraciality at the End of
Time, in Mixed Race Hollywood, Mary Beltran & Camilla Fojas (eds.), NYU Press,

2008. 290-312.
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The American Dream and Postracialism in Contemporary American Films

Abstract: An examination of the relationship between the American Dream and its movie representation is the issue. The American Dream which is

essentially the whiteness is involved in the racism. A critical discussion of the postracialism movies suggests that even those non-mainstream movies can’t

escape from the Hollywood narrative structure. Hollywood narrative serves as the celluloid hallucination of the psychosis of whiteness, so the screening

narrative in postracialism era still continues to maintain white supremacism, and the American dream is still presented versatility of different dimensions of

discourses in favor of different groups.

Keywords: the American dream, mainstream narrative, postracialism, mixed race
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